Rape of Lucretia
For $35 a ticket one does not expect Bayreuth, but one does expect to be able to see the singers and the set
The rarely performed, The Rape of Lucretia by Benjamin Britten, is definitely for opera addicts; that is to say, for people so in love with operatic music that they will sit through any opera, even if the libretto is a dud, and even if, as was the case with the Vespertine Opera’s production at St. Mark’s Cathedral, the audience can not even see the singers on the stage.

Lucretia, played by Julia Benzinger, is a semi-legendary figure in the history of the Roman Republic.  While the Greeks were besieging Rome, Tarquinius, played by Jose Rubio,   the son of the Etruscan King of Rome, rapes her, after which she is commits suicide in front of her husband, amid great unrest in Rome.   As a result, the Romans overthrew the Etruscans and the Roman Republic is declared.   An important myth in art and literature in Western Civilization; for example, The Rape of Lucretia was painted by Botticelli and Shakespeare set it to verse.  

After sitting for two-and-a-half-hours, I could certainly understand why it is rarely performed.  Although the instrumental music by Britten is superb, dramatically it is a dull and the vocal music, although extremely virtuouso, has  absolutely no variation.  It is all extremely intense, and delivered at full throttle. 
Theatrically speaking, the opera lacks comic relief, character development, and much of a plot.   It does not have a happy ending, but that does not mean it is a tragedy because there is no tragic hero.  Instead of a tragic hero with many positive qualities, but one tragic flaw which brings about his own downfall, there is a despicable scoundrel, devoid of any positive qualities, who does what scoundrels do, without any internal or external obstacles, to create dramatic tension or suspense.  Britten’s The Rape of Lucretia, is not a tragedy but a melodrama.  
In terms of how the instrumental music was executed, the evening was fine.  A small “orchestra” with small string and woodwind sections, as well as a harp and piano played heavenly music.  Aside from the Male Chorus, a Tenor played by Brendon Tuohy, the singing was competent but failed to move me emotionally; probably because everything was on the same intense level.
In general, I believe strongly in the mission of Vespertine. The cost of the tickets are well below the cost of tickets at the big opera houses and they employ young singers in demanding roles.  Using non-traditional spaces engenders creativity.

However, this production falls short of fulfilling the mission.  In the words of Artistic Director Dan Wallace Miller: “opera is not dead but ever living”.  He further states that “opera must reinvent itself to a new generation and a new audience”.   Unfortunately, the director himself needs to rethink his mission, for opera to be successful and reach a new generation and a new audience; it has to be theatrical, which is to say that the visual element has to be of the same high standard as the music.  
There were many major flaws in the visual elements in this production.  St. Mark’s could have been an excellent space for this production with its high ceilings, and the pulpit was creatively used by the tenor-chorus; however, the director neglected to rent risers so, at best, the audience seated in the pews could only occasionally see the heads of the actors when they were standing up, and much of the action took place on the floor.  
 Secondly, the costuming was confusing.   The uninspired costumes mixed styles, the officers in the army wore modern dress and the women in Rome wore quasi-Roman dress.  Costumes in any production also serve to help the audience differentiate characters.  In this production there were two officers Tarquinius, the bad prince who rapes Collatinus’s wife.  They were both in the same uniform, are of the same height, both have the same hair color and the same hair-style, making it impossible to tell them apart.  A simple wig would have sufficed to differentiate them. 
Directing opera is multi-faceted; one needs to have all the skills of a theatre director, as well as the skills of a musical director.  It is imperative to respect the audience and make it understandable to those who are there to be visually, dramatically as well as musically entertained.    Choosing The Rape of Lucretia and staging it without risers only entertained the opera addicts.  

 Not being addicted to opera, but a discerning consumer of good opera, I can say that it did not even reach the older generation.  

The Rape of Lucretia.bu Benjamine Britten  St. Mark’s Cathedral.  Vespertine Opera Theater.  

In the program notes the director said that he believe that Opera was not dead, that he wanted to make sure it was still living.

The music and singing was great.

At $35 a ticket one does not expect Bayreuth, but one does expect to be able to see the stage.  This was not the case at Ve production of Benjamen Britten’s production of The Rape of Lucretia.  Presented, not as an oratorio concert production but as a fully-staged opera at St. Mark’s Cathedral, the audience was seated in the pews and the stage was only a few inches above the floor, as a result, those of us who sat in the middle, could only see about one quarter of the action, since much of it took place below .  This problem could easily have been solved by a director who thought about the visual not just the musical issues of the production.  You can rent two foot risers for a stage very easily.  

The second big problem was the opera itself.  It is all on one big tragic depressing note for 2 hours and 20 minutes.  

I have to say my favorite thing to do with opera is to listen to it at home. There are very few operas I can sit through and not think,  gee if only the singers weren’t distracting me from listening to the music I would enjoy this, or if only the orchestra would stop playing so I can hear the singers.  Mozart is one.

Often it is forgotten, that opera is not like a blood-letting ritual, but is to be enjoyed and therefore has to be theatrically interesting as well as musically vibrant.   

In a discussion with my companion of the evening, he kept mentioning that Brittan’s “intention” was to talk about the betrayal of innocence after the two world wars.  Unfortunately because the full 2 and a half hours were mournful and depressing, the full impact of the betrayal never hit me.  There was no comic relief, we all know what was going to happen.  
Costumes.  Although I literally couldn’t see most of the costumes, there was one big flaw,  they mixed styles, the men were in modern military uniforms and the women were in unspecified flowing robes.  One of the purposes of costuming is so that the audience can differentiate characters.  The two main characters Tarquininius and Collatinus, who were the same height, build and had the same color hair were put in the same exact uniform, making it virtually impossible to tell them apart.  

For Shakespeare's poem, see The Rape of Lucrece
	Benjamin Britten

	



	Operas[show]
· Paul Bunyan (1941)

· Peter Grimes (1945)

· The Rape of Lucretia (1946)

· Albert Herring (1947)

· The Little Sweep (1949)

· Billy Budd (1951)

· Gloriana (1953)

· The Turn of the Screw (1954)

· Noye's Fludde (1958)

· A Midsummer Night's Dream (1960)

· Curlew River (1964)

· The Burning Fiery Furnace (1966)

· The Prodigal Son (1968)

· Owen Wingrave (1971)

· Death in Venice (1973)

	· v
· t
· e


The Rape of Lucretia (Op. 37) is an opera in two acts by Benjamin Britten, written for Kathleen Ferrier, who performed the title role. Ronald Duncan based his English libretto on André Obey's play Le Viol de Lucrèce. 
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Performance history[edit]
The opera was first performed at Glyndebourne in England on 12 July 1946.[1] It is the first work to which Britten applied his term "chamber opera." The opera debuted in the United States on Broadway at the Ziegfeld Theatre in a production staged by Agnes de Mille which opened on 29 December 1948 and closed on 15 January 1949 after 23 performances. The cast notably included Giorgio Tozzi as Tarquinius, Kitty Carlisle as Lucretia, Lidija Franklin as Bianca, and Adelaide Bishop as Lucia.

In 1996 the opera was presented at the Opera Theatre of St. Louis directed by Britten expert and friend, Colin Graham. It also appeared in the Opera Company of Philadelphia's 2009 season.[2]
For other uses, see Lucretia (disambiguation).







The Story of Lucretia, an artistic and symbolic rendition of the event by Sandro Botticelli. In this detail of the center of the painting, the citizens with drawn swords are swearing the overthrow of the monarchy.
'The Tragedy of Lucretia,' ca. 1500-1501, Sandro Botticelli, Isabella Stewart Gardner Museum, Boston
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 HYPERLINK "http://en.wikipedia.org/wiki/Help:IPA_for_English" \l "Key" \o "Help:IPA for English" ə/; died c. 510 BC (traditionally)) is a semi-legendary figure in the history of the Roman Republic. According to the story, told mainly by two turn-of-the-millennium historians, the Roman Livy and the Greek historian Dionysius of Halicarnassus (who lived in Rome at the time of the Roman Emperor Caesar Augustus), her rape by the Etruscan king's son and consequent suicide were the immediate cause of the revolution that overthrew the monarchy and established the Roman Republic.

